
 

The Desire for Human Connection in Philip Larkin’s Church Going 

 

Philip Larkin’s poem Church Going delves into the complexities of faith, tradition, and 
the human desire for connection. Through the lens of a seemingly mundane visit to an 
empty church, Larkin explores how human beings seek meaning and connection—
whether spiritual, historical, or communal—even as traditional religious structures lose 
their grip on modern society. The poem’s meditative tone, coupled with Larkin’s 
characteristically skeptical voice, underscores a paradox: while the speaker appears 
detached, his curiosity and ritualistic behaviour reveal a deeper, often unacknowledged 
longing for connection. 

 

Exploring the Physical and Historical Connection 

 

From the outset, Larkin establishes a physical connection to the church, highlighting 
the building’s enduring presence in human history. The speaker enters the church “once 
I am sure there’s nothing going on,” signalling both his reluctance and curiosity (line 1). 
This cautious approach suggests a conflict between indifference and intrigue. The 
church, as a physical space, represents centuries of tradition and a link to the past, 
which evokes a sense of connection beyond the present moment. 

 

The speaker’s actions—removing his bicycle clips “in awkward reverence” (line 6)—
indicate a subconscious respect for the sacred, even if he does not consciously believe. 
The word “awkward” captures the speaker’s discomfort, yet “reverence” betrays an 
instinctive acknowledgment of the church’s significance. This duality suggests that 
while the speaker might not connect with the spiritual purpose of the church, he feels a 
pull towards its historical and cultural roots. 

 

The Ritualistic Connection 

 

Larkin further emphasizes the desire for connection through ritualistic behaviour. The 
speaker moves through traditional gestures: “I sign the book, donate an Irish sixpence, / 
Reflect the place was not worth stopping for” (lines 12-13). The act of signing the book 
and donating, despite the dismissive tone, mimics the behaviour of a believer. Rituals, 
whether religious or secular, often serve as a means of connecting individuals to a 



larger community or tradition. The speaker’s participation, albeit half-hearted, suggests 
a need to feel part of something enduring. 

 

Even as he questions the church’s relevance—“A serious house on serious earth it is” 
(line 55)—he acknowledges its role as a vessel of human experience. The repetition of 
“serious” underscores the weight of tradition and the sense of continuity the church 
provides. This dual recognition and skepticism reflect the speaker’s struggle to 
reconcile his desire for connection with his disbelief. 

 

The Search for Meaning and Spiritual Connection 

 

Beneath the surface, Church Going is a quest for meaning. Larkin uses the speaker’s 
musings to explore how the decline of traditional religious practice impacts the human 
need for connection. The speaker wonders what will happen when churches fall into 
disuse: 

 

“And what remains when disbelief has gone? 

Grass, weedy pavement, brambles, buttress, sky, 

A shape less recognizable each week, 

A purpose more obscure.” (lines 34-37) 

 

The imagery of decay—“grass, weedy pavement, brambles”—highlights the loss not just 
of a building but of the collective experiences and connections it facilitated. The 
diminishing “shape” and “purpose” mirror the speaker’s own uncertainty about where 
to find meaning and connection in a secular world. 

 

Despite his skepticism, the speaker cannot dismiss the church’s enduring appeal: 

 

“It pleases me to stand in silence here; 

A serious house on serious earth it is, 

In whose blent air all our compulsions meet, 



Are recognized, and robed as destinies.” (lines 54-57) 

 

The phrase “all our compulsions meet” suggests that the church remains a place where 
fundamental human desires—for connection, purpose, and understanding—are 
acknowledged. The church, therefore, serves not merely as a religious space but as a 
repository for collective human experience. 

 

Community and the Continuity of Human Connection 

 

The poem’s conclusion broadens the scope of connection from the individual to the 
communal. The speaker imagines future generations, not necessarily believers, who will 
still visit churches for their historical and cultural value: 

 

“Bored, uninformed, knowing the ghostly silt 

Dispersed, yet tending to this cross of ground 

Through suburb scrub because it held unspilt 

So long and equably what since is found 

Only in separation—marriage, and birth, 

And death, and thoughts of these.” (lines 59-64) 

 

This passage illustrates how churches, even in a secular age, provide a connection to 
life’s pivotal moments—“marriage, and birth, / And death.” The reference to “suburb 
scrub” juxtaposes the mundane modern world with the timelessness of the church’s 
role, emphasizing how people continue to seek out places where life’s milestones are 
given weight and meaning. 

 

Conclusion 

 

In Church Going, Philip Larkin masterfully captures the human desire for connection 
through the ambivalent voice of his speaker. While the church may no longer serve a 
purely religious function, its significance as a space for reflection, tradition, and 
community endures. Larkin’s exploration of this theme is marked by a delicate balance 



between skepticism and reverence, showcasing how even in an age of disbelief, 
humans gravitate toward rituals and spaces that offer a sense of belonging and 
continuity. Ultimately, the poem suggests that the desire for connection—whether to 
history, tradition, or each other—is an intrinsic part of the human experience, persisting 
even when traditional structures of meaning begin to fade. 

 

 

 


